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BARKER-PRYCE (CONT'D) 
Exquisite. 

BEAN 
My letter. 

Barker-Pryce laughs. Squeezes past Bean and goes out into 
the hall. Bean glares after him. 

INT. CHURCH — DAY 

Sunlight streams through the stained glass and down onto 
black-clad MOURNERS who fan themselves furtively. 

Mary sits at the front, her face running with quiet tears. 
She watches the PRIEST without hearing him. His voice has 
been eclipsed by the beat of her PULSE in her ears and the 
sound of Alistair's BREATHING. 

He's sitting next to her. Mary catches him stealing a peek 
at his watch. She looks away. 

INT. FREDERICA'S HOUSE - LIVING ROOM — DAY 

The room is crowded with ELDERLY PEOPLE drinking sherry. 
Roman moves around the room with a tray. 

INT. FREDERICA'S HOUSE - FREDERICA'S BEDROOM — DAY 

Mary sits on her Grandmother's bed. A travel magazine lies 
open, face-down on the spread with a pair of reading glasses 
on top. Mary picks up the magazine and looks at the article 
her Grandmother was reading: Tahiti Tours. 

She sets it aside and notices the prescription Warfarin vial 
on the night table. Her eyes fill with tears. 

She reaches for the bedside phone. Hesitates then taps 
buttons. She almost changes her mind while listening to it 
RING down the far end of the line. 

Then it's too late to hang up. 

MARY 
Hello... Leo? It's Mary. I oh, 
I'm sorry. You sounded like him. 
Are y o u — is this Carl? 

The line goes dead. 

INT. LEO AND CARL'S FLAT — DAY 

CLOSE ON the telephone. A finger has mashed down the cut­
off button. 
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We travel up the hand and arm to the face of the man on the 
phone. It's Leo. The reason for his evasiveness suddenly 
becomes obvious. 

CARL (O.S.) 
Who was that? 

Leo's dark-haired brother, CARL, is sprawled on the couch in 
front of the television. He takes a chug of beer. Watches 
Leo intently. 

LEO 
It was nobody. Some charity asking 
for a donation. 

CARL 
We've already got one fucking charity 
case around here, don't we? 

Leo forces a smile and sets down the phone. Carl turns back 
to the television. He notices something on the floor beneath 
the coffee table. 

CARL (CONT'D) 
What's this? 

He stretches to pick up a SNAPSHOT. It shows Carl with his 
arm around an empty square. It's the other part of the 
photograph Leo sent Mary. Carl pokes his finger through the 
hole. Frowns at Leo who shrugs. 

LEO 
Needed a picture for my bus pass. 

CARL 
There's a machine for that at the 
tube station, you plonker. I liked 
this picture. 

He grumbles and turns back to his show. Leo crosses to the 
window. Stares out. 

INT. FREDERICA'S HOUSE - FREDERICA'S BEDROOM — DAY 

Mary still holds the phone in her hands. She hangs up quickly 
as the bedroom door opens and Alistair thrusts his head in. 

ALISTAIR 
Here you are. Mary, you have to come 
downstairs. You've a responsibility 
to your guests. They came to pay 
their respects to your Grandmother. 
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MARY 
Yes. Of course, Alistair. 

ALISTAIR 
They're all very concerned about you. 

He lowers his voice. 

ALISTAIR (CONT'D) 
Don't worry, they don't know about 
your disappearing act the night 
Frederica died. 

He waits for a reaction. Mary's head remains lowered. He 
lifts her chin to see her face is tear-streaked. 

ALISTAIR (CONT'D) 
You mustn't feel guilty. There's 
nothing you could have done... even 
if you'd been there. 

MARY 
I could have said goodbye. 

ALISTAIR 
She would have liked that, I know. 

He strokes her cheek gently. 

ALISTAIR (CONT'D) 
Now go fix your face. Roman's ready 
to leave and Mr. Edwards wants a word 
with us. 

Mary nods obediently and walks to the adjoining bathroom. 
Alistair sits in her place. He notices Mary's purse open on 
the bed beside him. 

He reaches in and pulls out the cut-out photo of Leo. His 
eyes go cold. 

FLASH CUT: 

EXT. CLUB - FLASHBACK — NIGHT 

Leo and Mary enter the club. The Punked-Out Hostess drops 
her clipboard in front of someone who tries to follow. 

CLUB HOSTESS 
Join the queue, mate. 

Alistair shoves a roll of cash into her hand. 
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ALISTAIR 
I'm with them. 

FLASH CUT: 

INT. CLUB - FLASHBACK — NIGHT 

Alistair stands at the edge of the crowd watching Mary and 
Leo in the booth. His face tightens as Mary loosens Leo's 
tie. She sits back, pulling it with her. 

His mobile phone RINGS. Alistair fishes it from his pocket. 

ALISTAIR 
Alistair Winter. 

DR. PHILLIPS (V.O.) 
Mr. Winter, this is Dr. Phillips. I 
need to contact Mary Jago and was 
given this number to use in an 
emergency. 

ALISTAIR 
What's happened? 

DR. PHILLIPS (V.O.) 
Her Grandmother's been taken to 
Middlesex Hospital. It's very serious. 

/**•'-" Alistair stares at Mary who is laughing at something Leo's 
said. Dr. Phillips sounds impatient. 

DR. PHILLIPS (V.O.) (CONT'D) 
Sir, if you know how to contact Miss 
Jago— 

ALISTAIR 
I'll leave messages with everyone I 
can think of and get over there myself. 

He flips shut his mobile phone. Stares at Mary for a moment 
longer before heading toward the exit. 

And we are back to... 

INT. FREDERICA'S HOUSE - FREDERICA'S BEDROOM — DAY 

Alistair slips the photo of Leo back into Mary's purse. He 
sits on the bed, waiting. Wearing a comforting smile. 

INT. FREDERICA'S HOUSE - FRONT HALL — DAY 

Mary and Alistair come down the stairs to find Roman preparing 
to leave. The look he gives Mary is one of genuine concern. 

/f^\ 
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ROMAN 
There you are. -^ 

She hugs him tightly. 

MARY 
Thank you for coming. 

ROMAN 
You're not to come back to the museum 
until you really want to, okay? 

Mary nods. Alistair draws her back. Puts his arm around 
her. 

ALISTAIR 
I'll make sure of that. 

Roman looks a little uncomfortable with that thought. He 
pats Mary's hand and leaves. 

INT. FREDERICA'S HOUSE - DINING ROOM — DAY 

Alistair opens the door and ushers Mary in. MR. EDWARDS, a 
wizened little gnome of a solicitor, turns to her. 

EDWARDS 
Mary, my dear. I'm so terribly sorry. 
Your Grandmother was one of my first ^ 
clients. A lovely woman with a careful 
mind. 

Alistair pulls out a chair for Mary and remains standing 
behind her. Edwards sits opposite. He polishes a pair of 
reading glasses and slips them on. 

EDWARDS (CONT'D) 
Your fiance and I both felt it prudent 
to do this as soon as possible. 

He places his hands on the neat stack of documents before 
him. 

EDWARDS (CONT'D) 
Her will is simple. In addition to 
the trusts already in place from your 
parents, Frederica has left the bulk 
of her estate to you. 

MARY 
I know. We discussed it. 

EDWARDS 
You're aware of its worth? 
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MARY 
I am. 

It's clear that Alistair isn't. He clears his throat. 

ALISTAIR 
Perhaps you could confirm it for us. 

EDWARDS 
Certainly. The estate is currently 
valued in the region of ten million 
pounds. 

Alistair blinks. Mary becomes uncomfortably aware of the 
weight of his hand resting on her shoulder. 

EXT. REGENT'S PARK — EVENING 

Mary and Alistair walk through the park. She's in a fog of 
memory. 

MARY 
Gran loved the park. 

ALISTAIR 
Not the safest place to be wandering 
after dark. 

Mary shoots him a look filled with repugnance. Alistair 
doesn't notice. He takes her elbow and leads her on. 

INT. TERRACE HOUSE - FRONT HALL — EVENING 

Mary and Alistair enter. Gushi scurries in and sniffs around 
Mary's ankles. She picks the dog up and cuddles her. Sees 
Alistair take off his suit jacket and loop it over a chair. 

ALISTAIR 
I'll get the kettle on. 

MARY 
Alistair, I'd like to be alone. 

ALISTAIR 
Nonsense. 

He gives her a smile and heads deeper into the house. 

INT. TERRACE HOUSE - KITCHEN — EVENING 

Alistair enters and begins to fill the kettle. Mary steps 
into the doorway behind him with Gushi in her arms. 
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MARY 
Why is Mr. Edwards referring to you 
as my fiance? 

ALISTAIR 
I don't know. He's your Grandmother's 
lawyer. 

He sets the kettle on the stove and switches on the element. 
Mary puts the dog down. Switches the element off. 

MARY 
Meaning what? 

ALISTAIR 
Maybe Frederica gave him that 
impression. 

MARY 
Gran wouldn't do that. 

ALISTAIR 
You think I did? You're not saying 
it's because of the money? 

MARY 
No. You just did. 

ALISTAIR 
I do just fine with my job at the 
bank. 

Mary walks out. Insulted, Alistair follows. 

INT. TERRACE HOUSE - UPPER FLOOR — EVENING 

Mary comes up the stairs with Alistair behind her. 

ALISTAIR 
I may not be "to the manor born" but 
I was good enough to take care of you 
while we were together. And I did it 
without benefit of your trust fund. 

MARY 
I want you to leave, Alistair. 

ALISTAIR 
Now that the funeral's been attended 
to and Frederica's in the ground, I'm 
dismissed. 

He follows her down the hall. 

(CONTINUED) 
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ALISTAIR (CONT'D) 
You're in no condition to be alone, 

^ Mary. Go lie down and I'll bring you 
\ a cup of tea— 

MARY 
I don't want your sodding cup of tea! 

Alistair grabs her wrist and swings her around. Mary tries 
to pull loose. 

MARY (CONT'D) 
You're hurting me. 

ALISTAIR 
You're hysterical. You're looking 
for someone to lash out at. 

MARY 
We don't all need punching bags. You 
have no idea what I need. 

His face darkens. 

ALISTAIR 
Oh, don't I? Your precious bone marrow 
man. A bloody stranger you just invite 
into our lives. 

/1P*\ ' MARY 
Into my life. My life. 

ALISTAIR 
Is that where you were the night 
Frederica died? With him? She was 
so desperate to say goodbye, Mary. 

MARY 
Stop— 

ALISTAIR 
She was crying for you. But you 
weren't there. What were you doing, 
Mary? Out all night with Mr. Bone 
Marrow. Tell me what you were doing! 

MARY 
I was fucking him! 

Alistair SLAPS her. Sends her reeling. He pulls back 
immediately, furious with himself. 

ALISTAIR 
Goddamnit. 
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And then he's furious with her. 

ALISTAIR (CONT'D) 
Happy now, Mary? Got what you wanted? 
Made me the bad guy again? 

Downstairs the doorbell RINGS. 

EXT. TERRACE HOUSE — EVENING 

Alistair rips open the door. Leo gives him a friendly smile. 

LEO 
Hi. 

ALISTAIR 
What do you want? 

LEO 
I've come to see Mary. 

ALISTAIR 
You are... 

INT. TERRACE HOUSE - UPPER FLOOR — EVENING 

Mary hears the voices coming up from the hall below. 

MARY 
Leo. 

EXT. TERRACE HOUSE — EVENING 

Leo studies Alistair. 

LEO 
Tell her it's Leo. 

ALISTAIR 
Leo, right. I'm afraid you've just 
missed her. 

LEO 
Oh... well— 

ALISTAIR 
I'll tell her you stopped by. 

He gives Leo a hard smile and starts to close the door. A 
window on the second floor opens and Mary leans out. 

MARY 
Leo! It's Alistair! He won't leave! 

(CONTINUED) 
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Alistair tries to slam the door. Leo throws his shoulder 
against it, knocking it wide, and enters the house. 

PASSERS-BY on the Crescent stop to stare. 

INT. TERRACE HOUSE - FRONT HALL — EVENING 

Leo shoves past Alistair who screams in outrage. 

ALISTAIR 
What the bloody hell are you doing? 

LEO 
Got her locked up, mate? 

ALISTAIR 
You can't come barging in here. 

Leo sees Mary appear at the top of the stairs. 

LEO 
Are you all right? 

Alistair grabs him by the arm and spins him around. 

ALISTAIR 
I'm talking to you. 

LEO 
Take your hand off me. 

His voice is flat and even. Alistair snatches his hand back. 
Glares. 

ALISTAIR 
I know who you are. 

LEO 
Good on you. Mary, do you want this 
man to leave? 

MARY 
Yes. 

ALISTAIR 
This is ridiculous. 

LEO 
You heard her. 

ALISTAIR 
I will not be turned out! 
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He tries to shove past but Leo blocks his way. They lock 
eyes. Alistair is fired with rage. Leo is ice. For a moment """S 
it looks like it's going to come to blows. 

Then Alistair hesitates. And in that instant it's over. 
Both men know it. Alistair tries to find refuge in a sneer. 

ALISTAIR (CONT'D) 
I see through you even if she can't. 
You're after the money. 

LEO 
Whatever you say, mate. 

ALISTAIR 
What's your name? Leo what? 

Leo says nothing. Mary comes all the way down the stairs 
and tosses Alistair his suit jacket. He snatches it out of 
the air. 

ALISTAIR (CONT'D) 
I won't hesitate to involve the police. 

MARY 
Please, Alistair. You're embarrassing 
yourself. Just go. 

Alistair glares. Whirls and SLAMS out of the house. Mary """N 
rushes to lock the door. She turns back to Leo... 

Who has gone paper white. He slumps and Mary catches him. 
His weight pulls them both to the floor. 

MARY (CONT'D) 
Leo? 

LEO 
I'm fine... I'm 

He fights a wave of dizziness. 

LEO (CONT'D) 
... never used to take so much 
energy... to act hard... 

He tries to find a laugh but fails. Mary hugs him tightly. 

EXT. TERRACE HOUSE — EVENING 

Alistair storms across the street. The Passers-By who stopped 
to watch disperse under his glare. All save one. Bean sidles 
up to Alistair who is glowering at the house. 
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BEAN 
A bad family the young lady's fallen 

( In with, sir. Of course I don't need 
to tell you. A gentleman like yourself— 

ALISTAIR 
Sod off! 

He stomps away down the street. Bean stares after him, lips 
curled in anger. 

INT. TERRACE HOUSE - MARY'S BEDROOM — EVENING 

Mary lowers Leo onto her bed. He lies back, exhausted. 

LEO 
Lovely bloke, your boyfriend. What 
money was he talking about? 

Mary looks down on him. Pale and—for the moment—helpless. 
She ignores his question and unbuttons his shirt. 

LEO (CONT'D) 
Mary... I'm not... I don't think... 

MARY 
Sshhh. 

/S>"N ~—< 
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She opens his shirt. Goes to work on his belt and trousers. 

LEO 
You're taking advantage of me. 

MARY 
Yes. 

She moves to the foot of the bed. Takes off his shoes and 
socks. She pulls off his trousers. She reacts in shock to 
the wine-colored BRUISES on his inner thighs. Leo tries to 
hide them. 

MARY (CONT'D) 
What happened? 

LEO 
Nothing. 

MARY 
Leo. 

LEO 
When my blood isn't clotting right... 
it's not just nosebleeds. I bruise 
easily. The slightest bump. 
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She moves back around to him. Gentles his hands away. 

FLASH CUT TO: 

INT. ALISTAIR'S FLAT - BEDROOM — NIGHT 

Alistair RIPS the bandage from Mary's hip. We see his face 
as shock and betrayal turn to rage. He grabs Mary by the 
ankle. PUNCHES her in the thigh. 

INT. TERRACE HOUSE - MARY'S BEDROOM — EVENING 

Mary flinches at the memory. She runs her fingers gently 
along Leo's bruises. Tracing their shapes. 

MARY 
You're not a bastard, are you Leo? 

LEO 
I don't have the strength for it. 

She begins to undress. Leo watches her strip away her black 
funeral clothes, exposing her own pale skin. She climbs 
onto the bed and straddles him. Weaves her fingers in his 
but uses her weight to keep his hands pinned to the bed. 

Leo cranes his head up to kiss her. She pulls just out of 
reach. He lowers his head back to the pillow. 

LEO (CONT'D) 
I can't hurt you, Mary. 

MARY 
My poor, helpless Leo. 

LEO 
If that's what you want. 

Mary bends to kiss him. Lightly. Lightly, she gentles 
herself down on top of him, covering his body. Pressing him 
down into the bed. 

MARY 
My poor helpless boy. 

DISSOLVE TO: 

EXT. PARK CRESCENT — NIGHT 

The street is still. The windows of the houses all dark. 

INT. TERRACE HOUSE - MARY'S BEDROOM — NIGHT 

Mary and Leo are spooned together, spent and naked. 

(CONTINUED) 
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MARY 
My parents died when I was little. 

/^ My Grandmother was my family. My 
whole family. 

Her voice breaks. 

MARY (CONT'D) 
I knew she wasn't well. I should 
have been checking on her. 

LEO 
We can't know when the people we care 
about are going to be taken away. 
She knew how much you loved her, didn't 
she? 

MARY 
I never really— 

LEO 
But she knew. 

Mary begins to sob. Leo holds her tight. 

DISSOLVE TO: 

INT. TERRACE HOUSE - MARY'S BEDROOM — DAWN 

/•"̂  "" The pale light has painted the room in tones of grey. Leo 
v is leaning back against the headboard with Mary's head on 

his chest. She's lightly stroking a bruise on his ribs. 

MARY 
I wish she could have met you. 

LEO 
Would she have liked me? 

MARY 
It would've been fun watching her 
pretend not to. 

LEO 
You could show me where she lived. 

Mary is silent for a moment. She finally counters with: 

MARY 
You could introduce me to Carl. 

LEO 
That' s... not a good idea. 

(MORE) 
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LEO (CONT'D) 
Carl always tried to dismiss my 
interest in you as something unhealthy. 
Like another symptom of the disease. 

MARY 
You still haven't told him we've been 
in touch. 

LEO 
Things are tense between us. 

MARY 
Why? 

LEO 
Some idiot doctor told Carl that being 
my brother puts him at risk of 
developing leukemia himself. Because 
of our genetic similarity. One time 
he had a nosebleed... 

INT. LEO AND CARL'S FLAT — NIGHT 

FLASH CUT: 

Carl looks into the mirror. Brings his hand away from his 
face. He stares at the blood smeared across his fingers. 

LEO (V.O.) 
He was so scared. So angry. 

Carl catches sight of Leo in the mirror. He glares. 

INT. TERRACE HOUSE - MARY'S BEDROOM — DAWN 

Leo closes his eyes against the memory. Sighs. 

LEO 
Now he checks himself for symptoms. 
Bruises. Bleeding gums. He doesn't 
think I notice. It's like I'm this 
terrible reminder that it could happen 
to him too. 

Mary kisses him. Comforts him. Very gently begins to make 
love to him. 

DISSOLVE TO: 

INT. TERRACE HOUSE - MARY'S BEDROOM — MORNING 

Leo is dozing in a twist of sheets. Mary stares at him, 
smiling fondly. 
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She slips out of bed and quietly gathers up her funeral wear. 
After a moment's hesitation, she also picks up Leo's clothes. 
She bundles them together and leaves. 

EXT. TERRACE HOUSE — MORNING 

Bean stops in front of the house with his squad of dogs. 
Mary opens the door with the clothes in her arms and allows 
Gushi out. Bean blinks at her loose robe and tousled hair. 
At the man's clothes she holds. 

BEAN 
Day off, Miss? 

MARY 
I'm sick. 

BEAN 
Nothing catching, I hope. 

MARY 
Oh, very contagious. 

She slips back inside. Scowling, Bean leads the dogs away. 

INT. TERRACE HOUSE - LAUNDRY ROOM — MORNING 

Mary sorts the clothes into the washing machine. She empties 
the pockets of Leo's trousers. Finds his handkerchief 

^ '-' tattooed with dry red streaks. 
\ 

Mary studies it. Captivated by the pattern of Leo's blood. 

INT. TERRACE HOUSE - MARY'S BEDROOM — MORNING 

Mary comes back into the room with a tea tray. She's 
surprised to see the bed empty. 

MARY 
Leo? 

INT. TERRACE HOUSE - UPPER FLOOR — MORNING 

Mary steps back out with the tray. She hears something from 
a room down the hall and tiptoes toward it. She peeks through 
the partially open door. 

INT. TERRACE HOUSE - MASTER BEDROOM — MORNING 

Leo wanders around the opulent room, naked. Gawks at the 
furnishings. He finds a silk robe on the back of a chair 
and shrugs it on. Studies his appearance in a full length 
mirror. 
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Mary lowers her voice to sound gruff: 

MARY 
What do you think you're doing, young 
man? 

Leo spins. Then winces in embarrassment at the sight of 
Mary strolling in with the tea. 

LEO 
Mary! I... I just... I couldn't find 
my clothes. 

MARY 
I put them in the wash. 

LEO 
Oh? 

It's Mary's turn to look embarrassed. Leo smiles broadly 
and takes a sip of tea. He looks at her in surprise. 

LEO (CONT'D) 
How did you know I take sugar? 

MARY 
That's how I like it. 

INT. TERRACE HOUSE - DINING ROOM — MORNING -^ 

Mary and Leo, both in robes, have Ignored the chairs: they're 
sitting on top of the ridiculously grand dining room table 
slurping cold cereal. 

Leo looks around in wonder. 

LEO 
Can you imagine having this much money? 
You'd never have to work again. 

MARY 
I like working. 

LEO 
But you could say no to it if you 
wanted. That's the real value of 
money. You can say no. To people. 
To time. 

MARY 
You can't buy time. 

(CONTINUED) -"̂  



59, 

y#>\ 

LEO 
You can. When I was really sick, 
before the Harvest Trust found you, 
Carl discovered that for enough money 
you can buy the right kind of marrow 
from India or someplace. 

He looks around the room with a smile. Then winks at Mary. 

LEO (CONT'D) 
But we've got it okay, don't we? We 
can spend a day tucked away here, 
hidden from the world, having fun 
pretending to be rich. 

- MARY 
Is that enough for you? Pretending? 

LEO 
Sure. It has to be, doesn't It? 

He gobbles cereal. From the front of the house comes the 
sound of the DOOR OPENING. Leo looks around as Gushi comes 
trotting in, dragging her leash with her. 

LEO (CONT'D) 
The lady of the house. Where did you 
come from? 

MARY 
Bean must have brought her back from 
her walk. 

She slips off the table and unclips the dog's leash. She 
doesn't notice Leo's frown. 

LEO 
Bean? 

BEAN (O.S.) 
Yes sir. 

Leo turns to see Bean in the dining room doorway, studying 
him. Mary walks over and offers him the leash. 

BEAN (CONT'D) 
Sorry, Miss. The little lass got 
away from me. 

MARY 
That's fine. Leo, this is Bean. He 
walks Gushi. 
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LEO 
Hello. 

BEAN 
Mr. Leo. Have we met, sir? You look 
familiar. 

LEO 
I'm Carl Nash's brother. 

BEAN 
Carl Nash. Of course, of course. I 
heard you'd been sick, sir. Back on 
your feet? 

LEO 
Doing okay, thanks. 

BEAN 
Tell your brother, old Bean says hello. 

LEO 
I will. 

BEAN 
Be seeing you around then. 

He pats the HEAVY RING of keys on his hip and smiles at Mary. 

BEAN (CONT'D) 
I'll lock up after myself, Miss. 

He touches the brim of his red cap and departs. A moment 
later, they hear the front door CLOSE and LOCK. 

LEO 
You gave him a key? 

MARY 
With my Gran's funeral and all, it 
seemed... He had references. Do you 
know him? 

LEO 
Not really. Carl knows a lot of 
creeps. You should walk Gushi 
yourself. 

He sets his bowl aside and slips off the table. 

LEO (CONT'D) 
I have to go. 

(CONTINUED) 
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